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Classical architecture in China is marked by

its uniqueness, as well as its distinctive

style when compared with Western architecture.
Traditional Chinese buildings, made mainly

of wood, emphasise the harmonious relationship
between architecture and organic life. This,

in turn, articulates the cosmic view that

man and nature are united.

With well-preserved ancient structures
representative of the golden era of Chinese
wooden architecture, the wooden architecture

in Ningbo is an excellent example of the
architectural style in eastern China dating back

to the Song Dynasty (960-1279). Ningbo wooden
architecture has become an important branch

of Chinese classical architecture.

With its elegance of simplicity, Ningbo
wooden architecture has inherited the best
style borne from the traditional Chinese art,
and developed a full-featured regional style
of craftsmanship in Jiangnan. In other words,
it is characterised by the essence of the local
landscape, a strong sense of place, as well as
the aesthetic and the organic life.
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With a history of about 4000 years, the beginning of

Chinese wooden architecture can be traced to the cave

and nest settlement. It thrived throughout the Tang (618-907)
and Song dynasties and still continued during the Ming
(1368-1644) and Qing (1644-1912) dynasties.

Since the Xia dynasty (2070-1600 BC), wooden architecture
has become mainstream and this period formed the basis of
classical wooden architecture in China.

Wooden architecture reached its second major growth
stage during the Sui (581-618) and Tang Dynasty.

These architectures began to demonstrate the skilful use
of materials, while their designs were characterised by
the regular use of wooden parts and standardised
arrangements. During the Tang dynasty, wooden
architectures were impressive and it had a huge influence
on Korea and Japan.

During the Northern Song Dynasty, with more elaborate
ornament designs, Chinese wooden architecture became
refined and delicate, especially classical Chinese gardens.
An important documentary of Chinese architecture,
Treatise on Architectural Methods, set out the classical
modulus and material system. It has been the guide book
to construction and craftsmanship of wooden architecture
in China over the last millennium.

During the Ming and Qing dynasties, the classical

Chinese architecture reached its peak. The architectural
style was marked by the use of less protruding roofs

and smaller bucket arches. Wooden frames were reshaped,
while bucket arches were increasingly fitted to a structure
for ornament.




H o A S S R VY T BT T4 BT O AR > BRER
FeAER > EWIE MR

R WP » AW Z BT AL IR -
AR T B AR T 3 o s A AR B AR 5
B J Y RERE

IR IS e oy e S R P P B R > R T —
SEREME R o AWML L IR REIERE ML B SR ADRHIERE - Skt
PR DA T | 2 RSB AT RO > AR e ~ FERXB S
IR o FEREACBH LR - A SR B R - HACSEH o

FALARAE > F A 58 1o AR - 4805 05 T B g > LR

Z i do HE R RS A v o P B SR SR (B v D)
R A AU R IR ST R A T AR > BB Tl S A > R
RAE — T4 P AR UE 08 B 2 A S A -4 o

W IR SO0 A v ooty S S R W B AR e e S o ) A
A > LD > AT R TR R R

i

DI




BFEHBSETE

SOILSIH310VEVHO B SdNOINHO4L

=
N

Using wooden parts to build a frame, classical architecture
in China can be divided into two categories: large-scale
and small-scale woodwork. The former refers to

the manufacture of weight-bearing components of wooden
frames, and the combination, installation and mounting

of wooden frames. Small-scale woodwork refers to

the architectural decorations, which comprise the external
finishes (such as the external finishing of windows and doors)
and interior installations such as the panelled door,
decorative frieze, partitions, worship shrines, furniture

and couplet inscription plaque).

Melon-Shaped Columns

This is the joining together of four smaller wooden columns.
Coated with materials, it produces two different sounds
when being tapped on the surface (a more solid sound

and a softer sound). Depending on the specific sections

of columns being used, these include whole wood columns,
melon-shaped split columns and inlaid melon-shaped
columns. This construction method of using several

pieces of small-scale woodwork, instead of a single piece
of large-scale woodwork, can minimise the amount of
materials used, and has been documented in the Treatise
on Architectural Methods. The melon-shaped columns

in the Northern Song Dynasty Hall of Baoguo Temple are
the surviving evidence of the first split columns.
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Caisson Ceiling

Usually seen in the ceiling of the main structure, it looks

like a convex-shaped well suspended from the ceiling,
adorned with the caisson patterns, and forms a unique
decorative feature in the interior. Typically, it is in the shape
of a well. It can also be a rectangle, a polygon or a round
object. This is then decorated with various patterned
ornaments, carvings and colourful glaze, and used in
important parts of a palace, or a throne and altar in a temple.
In ancient architecture, this is a very important structure.
The sophisticated craftsmanship for these caissons means
that not a single nail is used — the structure relies entirely on
wedge joinery and bucket arches and the stacking of caissons.

As a well is the origin for water, while caisson is a water
plant, the name adopted by the ancient population conveys
the philosophy of ‘using water to resist fire’.
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Wooden Lounge Bridge

Among all the traditional wooden bridges in China,

a wooden lounge bridge is probably the most sophisticated
structure. This is most widely used in waterside country
villages in Zhejiang. Some of the best examples of their kind
can also be found in the eastern province. Comprising

the crisscrossing of horizontal columns to form a raised
bridge, the lounge bridge is constructed on rocks from
either side, while the base consists of dozens of very thick
and round wooden poles being joined together to form

an arch pattern in the shape of the Chinese character “ )\ ”.
Structurally, it comes in various forms, such as a single
arch, two sets of arches as well as other combinations

of the arches. Without any nails, it relies entirely on its own
tenacity, friction, the size of the diameter, the inclination

of the structure as well as height distance. Such a structure
is extremely resilient, despite its beguiling simple structure.
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Founded by Adrian Cheng in 2018, K11 Craft & Guild
Foundation (KCG) is a registered charity of arts and culture
in Hong Kong. We are cultural crafters who conserve

and rejuvenate fast-disappearing Chinese artisanship to
create craft ecosystem with sustainable social impact.

By incorporating Creating Shared Value (CSV) to bring
crafts, businesses and the society together, we make crafts
more accessible to the community, educate the public with
research initiatives and curate collaborations with artisans,
aiming to bridge the gap between culture and economy.

Adrian Cheng, Cultural Entrepreneur and the Founder

of K11 Art Foundation and Culture for Tomorrow, founded
the charity with the aim to conserve and rejuvenate
fast-disappearing Chinese artisanship, while Creating
Shared Value (CSV) for the society. He believes that

the power of business lies not only in generating profits,
but also in supporting and empowering other stakeholders
in the community. He believes that the new vision of

CSV will bring a sustainable and positive impact to the
local community.
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Cultural Entrepreneur Adrian Cheng is the Founder of

K11 Art Foundation and Culture for Tomorrow. In 2018,

he founded the non-profit organisation K11 Craft & Guild
Foundation (KCG), with the aim to conserve and rejuvenate
fast-disappearing Chinese artisanship, while Creating Shared
Value (CSV) for the society. Adrian believes that the power
of business lies not only in generating profits, but also

in supporting and empowering other stakeholders in the
community. He believes that the new vision of CSV will bring
a sustainable and positive impact to the local community.

Originally from Hong Kong, Adrian received his education

in the United States and graduated from Harvard University
with a Bachelor of Arts (Cum Laude) honours degree in

East Asian Studies. He was further educated at the Stanford
Kyoto Center for Japanese Studies. He received an Honorary
Doctorate of Humanities degree from the Savannah College
of Art and Design (SCAD), and an Honorary Fellowship

from Lingnan University in 2014. Adrian holds directorial

and committee-level positions in a number of prominent

arts and cultural organisations, including the Public Art Fund,
the Museum of Contemporary Art, MoMA PS1, and the
Metropolitan Museum of Art, the US; Centre Pompidou,
France; the Royal Academy of Arts and TATE, the UK;

the National Museum of China Foundation and CAFAM
Funds of the Central Academy of Fine Arts, Mainland China;
Asia Art Archive and Le French May, Hong Kong, etc.

He was the youngest person in Hong Kong to be awarded
Officer in the Order of Arts and Letters (Officier de L'Ordre
des Arts et des Lettres) by the French Government in 2017,
and was named the first Global Ambassador of the Council
of Fashion Designers of America (CFDA) in 2019. His Asian
and western experiences made him the bridge between

both cultures, through which he introduces a new dimension
to the community.
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