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With a history of more than 300 years, guangcai
is a type of traditional hand-painted porcelain

that features overglaze decorations. It is also
known as Guangzhou Zhijin Porcelain— a type
of gold polychrome glazed porcelain. Dating back
to the Ming dynasty (1368-1644), the particular
style of ceramic art began in the southern Chinese
city as “Guangzhou sancai”, or Guangzhou
three-coloured ware. Its palette grew to become
“wucai”, or five-coloured, during the Qing dynasty
(1644-1912). Guangcai is characterised by the
use of a variety of bright and rich colours and

gilt decorations to compose delicate patterns

on white porcelain produced by manufacturers

in Jingdezhen — China’s porcelain capital. Figures,
flower baskets, the flying dragon and phoenix,
colourful butterflies and goldfish are common
traditional patterns painted on guangcai wares.

Guangcai ware was previously manufactured
for export. The pieces, once offered as tributes
by the Qing court, were popular with Europe’s
aristocrats and were key to the successful
promotion of traditional Chinese culture in the
18" and 19" centuries. Since guangcai was
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a successful example of East-meets-West fusion
and made a substantial contribution to

cultural exchanges, major museums, such as
Victoria & Albert Museum in London, and

The Metropolitan Museum of Art in New York,
have built up a notable collection of the ware.

The guangcai firing technique was listed as

a national intangible cultural heritage item

in 2008. Currently there are less than a hundred
of craftsmen in Guangzhou, and only a few

in Hong Kong. Given that younger people

appear less interested in the ceramic art as
industrialisation and mechanisation continue,

it is uncertain whether the traditional craftsmanship
can be passed down.
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Guangzhou had for a long time remained the only Chinese
port city opened to foreign commerce during the Qing period
(1644-1912) and gradually became a centre for the export of
domestic goods, such as porcelain ware. During the reign of
Yongzheng (1722-1735), the guangcai porcelain style was
developed by Yang Kuai and Cao Jun, who had come from
Jingdezhen to Guangzhou to advance their careers. The duo
put their expertise in making ceramics to good use. They
sourced white porcelains from their hometown and painted
the ware themselves, which proved very popular.

Given the high prices for bespoke porcelain pieces made

in Jingdezhen and the difficulty of transporting fragile items
over long distances, European merchants decided to source
the handicrafts from different suppliers in China. Artisans

in Guangzhou, who had been the first to learn the skills under
the guidance of visiting foreign experts, won the new orders
and successfully created fine pieces that blended Western
techniques with Chinese temperament. The guangcai style,
which originated in the Kangxi period and continued to flourish
during the reigns of Yongzheng and Qianlong emperors,
reached its zenith as new orders from Europe

kept pouring in.

During the Qianlong period (1735-1796), guangcai
products split into two distinct categories: craft porcelains
and porcelain products for daily use.
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The production of guangcai porcelain comes in two forms:
overglaze and low temperature glaze firing. The process
involves many steps:

Opening and image transferring

Patterns are drawn in outline with a Chinese brush pen and
ink on a piece of Chinese Xuan paper before the piece of
paper is soaked in water. After the piece of paper becomes
half-dried, it is put on top of white porcelain and patted lightly
until the sketch is transferred to the porcelain body. Patterns
can be drawn directly with ink on the porcelain surface.

Outlining, framing and portraying
Patterns are outlined with an array of lines of different styles,
weights and thicknesses.

Painting, gilding and brightening up the face

Objects are painted with oil or water based pigments in
accordance with a pattern and different layers are portrayed
through the skillful use of light and shade. Guangcai masters
often draw with the ‘tahuatou’ technique, which means
drawing without harsh outlines. Such technique is similar to
the ‘boneless method’ in Chinese ink painting.

Firing

After the painting process, the guangcai ware will be
placed into a sealed electric kiln to be fired at 800 degrees
Celsius. Modern electric kilns, which have replaced
traditional charcoal kilns since the late 1960s, have much
finer temperature control.




AR B > 23 R R A8 A B Rl €5 B2 SR 8 K R 51
KSR L > LA WSS

P - BB
fEE AL LR R ATHR > P gMITE &R E > BIK
Bl > R EIRAE R L ER o

ik - LW - WM
TR e B AL E > MR - W BLAIA — Ry &R0 3
i BN

Wits - BRAEWE - B

AR AR it o b A R ol e R P P B > RE PR~ 3
bz~ B EERE - MEIEAIA M [RGB $03 » A&
RRAE o HEEH S ERAE  RSlEE E ARE

BER

FA8 TR se AR > IE ASBAE SN S RS0 > R
JNE R - B AN HAURE - B C e 2R
HHERERL o



B H SOILSIHd31LOVHEVHO

Guangcai porcelain is characterised by rich colours and

thick paints. Guangcai masters mainly paint their works

with red, green, gold and magenta pigments. Different shades
of magenta, such as brown and orange, are developed by
mixing red and black pigment. On certain occasions, some
guangcai pieces were painted completely red, green or
magenta. Artisans generally prefer a mix of these colours.

Patterns such as flowers, birds and floral ornaments on
Chinese porcelains respectively mean prosperity, liveliness
and an auspicious occasion. Butterfly ornaments are also
common patterns in guangcai because the word “butterfly”
in Cantonese sound similar to the words for “happiness”
and “longevity”. Many guangcai pieces produced after

the 19" century were decorated with a special pattern
“wanhugjindi”’, which literally means tens of thousands of
flowers are painted all over the porcelain surface.

The figures on guangcai are likely to be characters living
a happy life by, say, joining a family banquet or a social event,
enjoying a hobby, or visiting the countryside.
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Founded by Adrian Cheng in 2018, K11 Craft & Guild
Foundation (KCG) is a registered charity of arts and culture
in Hong Kong. We are cultural crafters who conserve

and rejuvenate fast-disappearing Chinese artisanship to
create craft ecosystem with sustainable social impact.

By incorporating Creating Shared Value (CSV) to bring
crafts, businesses and the society together, we make crafts
more accessible to the community, educate the public with
research initiatives and curate collaborations with artisans,
aiming to bridge the gap between culture and economy.

Adrian Cheng, Cultural Entrepreneur and the Founder

of K11 Art Foundation and Culture for Tomorrow, founded
the charity with the aim to conserve and rejuvenate
fast-disappearing Chinese artisanship, while Creating
Shared Value (CSV) for the society. He believes that

the power of business lies not only in generating profits,
but also in supporting and empowering other stakeholders
in the community. He believes that the new vision of

CSV will bring a sustainable and positive impact to the
local community.
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Cultural Entrepreneur Adrian Cheng is the Founder of

K11 Art Foundation and Culture for Tomorrow. In 2018,

he founded the non-profit organisation K11 Craft & Guild
Foundation (KCG), with the aim to conserve and rejuvenate
fast-disappearing Chinese artisanship, while Creating Shared
Value (CSV) for the society. Adrian believes that the power
of business lies not only in generating profits, but also

in supporting and empowering other stakeholders in the
community. He believes that the new vision of CSV will bring
a sustainable and positive impact to the local community.

Originally from Hong Kong, Adrian received his education

in the United States and graduated from Harvard University
with a Bachelor of Arts (Cum Laude) honours degree in

East Asian Studies. He was further educated at the Stanford
Kyoto Center for Japanese Studies. He received an Honorary
Doctorate of Humanities degree from the Savannah College
of Art and Design (SCAD), and an Honorary Fellowship

from Lingnan University in 2014. Adrian holds directorial

and committee-level positions in a number of prominent

arts and cultural organisations, including the Public Art Fund,
the Museum of Contemporary Art, MoMA PS1, and the
Metropolitan Museum of Art, the US; Centre Pompidou,
France; the Royal Academy of Arts and TATE, the UK;

the National Museum of China Foundation and CAFAM
Funds of the Central Academy of Fine Arts, Mainland China;
Asia Art Archive and Le French May, Hong Kong, etc.

He was the youngest person in Hong Kong to be awarded
Officer in the Order of Arts and Letters (Officier de L'Ordre
des Arts et des Lettres) by the French Government in 2017,
and was named the first Global Ambassador of the Council
of Fashion Designers of America (CFDA) in 2019. His Asian
and western experiences made him the bridge between

both cultures, through which he introduces a new dimension
to the community.
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